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Letos je to dvacet let, co Irena Krivankova vstoupila na verejnou umeéleckou scenu svou
prvni samostatnou vystavou. V té dobé, v roce 1997, jesté studovala malbu u Jifiho
Naceradského na Fakulté vytvarnych umeéni v Brné. Jeji ucitel, vyznamny predstavitel
Ceskeé figurativni malby a Celni protagonista tzv. Ceske grotesky Sedesatych let dvacatého
stoleti, se velkou mérou vepsal do prvnich Ireninych obrazu. Expresivné deformované
figury ve vypjatych situacich (sice z normalniho zivota, ale zaroven jaksi ,nenormalni*)
rezonovaly i s expresivné pojatou linii Neue Wilde 80. let, tedy smeérem, jenz agresivne
a kriklave komentoval scény ze Zivota. Irena Krivankova tehdy vytvorila obrazy, ktere
byly velmi silné svou vyrazovou nadsazkou, emocionalitou a mnohé z nas jisté prekvapily
| tim, Ze expresivni figurace muze byt znovu a znovu opakovana a pri tom byt nositelem
aktualnich pocitovych sdéleni.

Soucasnavystava Ireny Krivankové nabiziobrazy zlet 2015-2017.Kdo by znal jen autorciny
pocatecni divoké figurativni obrazy, rekl by, ze se jedna o Uplné jiného malife. V dobé
studii byl pro Irenu Naceradsky velmi dulezity a da se fici, ze profesorova malii'ska poloha
nebyla pro jeho zacku ani cizi (Krivankova je totiz emocionalni Clovék se spontannimi
prozitky). AvSak Irena v sobé postupné zacala objevovat i jiné roviny sve osobnosti.

Zavsim stoji Krivankove ,vnitini* svét — svet vlastnich pocity, svét, jenz je ziven intuitivnim
vnimanim skutecnosti, které se nezabyva ani tak ,jevovou slupkou” prfedmeétu a déni, ale
spise se vztahuje k nécemu, co se déje ,za" nebo néjak ,neviditelné”. U Ireny funguje jakeési
propojeni s onim ,nejevovym* a z néj se hromadi v jeji hlavé pocity (spiSe se tam usazuji
nevedome). A tyto pocity se pak dostavaji na platno. Da se Fici, ze pozdeéjsi autorciny obrazy
jsou metaforou, ktera prostrednictvim obrazu sdéluje predstavy o nécem, co je empiricky
nepoznatelné, a tedy ani na platno prfimo nenamalovatelné, protoze nic takoveho bézny
lidsky zrak v realité nevidi. Irena Krivankova je tedy stale ,sva“. ToCi se kolem teritoria
vlastnich prozitku. Jen se méni zpusob malifského vyjadreni: od expresivni figurace se
dostava k obrazum, v nichz vladne az prekvapivy klid. Jesté pred Casem se objevovalli
v obrazech ruzni zivoCichoveé (spisSe jakési imaginarni potvory - ale Zivocichove). Dnes jsou
tu jen ,prazdné krajiny” (jsou to vubec krajiny v bézném slova smyslu?), v nichz neni ani
stopa po lidskych Ci zvifecich organismech. Jsou to krajiny ticha, ale ne bez Zivota a uz
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vubec ne bez déni.

A jesté jedna véc se promeénila. Na pocatku malifské ery pouzivala Krivankova rozmachly,
spontanni rukopis tryskajicich barevnych tahu, ktery nedovoloval vykreslovat detaily
a budovat ,renesancni” hloubku prostoru. Nyni jsou obrazy daleko vic 3D a néktereé Casti
platna jsou témeér veristicky propracované. Treba vodni hladina v obraze Snéni je az
vecneé fotograficky sugestivni a kontrastuje s celkovou atmosférou obrazu, ktery jako by
se nevztahoval k Zadné nam znamé konkrétni realité. Mozna je to pribéh o nécem, co
jsme nezazili — co bylo uz davno prred nami, nebo co teprve bude. Jakesi sci-fi. Ja si tfeba
DIl pohledu na dilo Snéni vybavim Hvézdné valky a scénu, kdy Luke ztroskota v bazinaté
Krajiné na planete Dagobah.

Posledni obrazy Ireny Krivankove vznikly po té, co dostala akvarium. Vodni elementy
byly pritomneé i drive, ale ted' prevladly. Obraz Tetramin je vlastné pohledem do akvaria
(odtud nazev: tetramin je krmivo pro rybicky. Jsou to jakési vlocky, které zvolna klesaji
skrze vodni hmotu smérem ke dnu, kdyz je do akvaria nasypeme). Jenze je to opravdu
nadrzka pro rybicky? Skrze autorcinu imaginaci jde najednou o0 néco jineho. Je to vyjev
z neznamych koncin, podobné jako tomu bylo v obraze Snéni.

Malby Ireny Krivankove ucinkuji velmi enigmaticky. Je to svét zahad. Ale zaroven ony
zahady na mé pusobi dost konkrétné. Mozna to jsou obrazy mikrosvéta zkoumaneho
biochemiky anebo mozna vesmirné makrosvety, jimiz se zabyvaji astrofyzici. Mozna, ze

svety obrazu Ireny Krivankové jsou nedosazitelné jen zdanlive. ,
www.Kkrivankova.com

"“TETRAMIN"
OF IRENA KRIVANKOVA

This year marks the 20th anniversary of Irena Krivankova's first solo art show and her
joining the public art scene. The year was 1997 and she was still studying painting at
the Faculty of Fine Arts in Brno under Jiri Naceradsky. Himself a prominent Czech visual
artist specializing in figures, and the leading protagonist of the so-called Czech Grotesque
of the 1960°, he was a major influence on Irena’s first paintings. Expressively deformed
figures in tense situations (depicting everyday life in through a prism of abnormality)
resonated strongly with the expressive line of the 1980° Neue Wilde - a movement
that commented loudly and aggressively on scenes of everyday life. During that time,
Irena Krivankova created paintings that were striking in their expressive hyperbole and
emotionality, surprising many that expressive figuration could be repeated over and over
while carrying relevant messages through sensation.

Krivankova's current exhibition presents her paintings from 2015-2017. To those who
only know her early pieces on figuration, these paintings would seem like the work of
a completely different artist. Naceradsky was very important for Krivankova during the
course of her studies and one might say that the professor’s artistic approach was not at
all unfamiliar to his student, as Krivankova herself is an emotional being with immediate,
spontaneous experiences. Gradually, however, she started discovering other layers and
angles to her own self as well.

It all comes down to Krivankova's world - full of her own sensations, nourished by her
INtuitive perception of reality that doesn't dwell on the ,apparent layer” of objects and
events, but rather that which is related to something that occurs ,beyond” or is ,unseen”.
Irena is curiously connected to the ,non-apparent” and taps it with her mind (or rather lets
it settle in her mind subconsciously). These impressions then materialize on the canvas.
One could assert that that the author's paintings are a metaphor, conveying notions and
concepts of something that cannot be learned or grasped empirically, not even painted
on canvas directly, as the human eye is unable to perceive it in reality. Irena Krivankova
Is therefore still ,herself”. Still revolving around the realm of her own experiences. She is
just shifting her artistic position: from expressive figuration all the way to paintings that
are surprisingly calm. Up until not too long ago, her paintings used to feature various
animals (or, rather, imaginary creatures — but still forms of life). Today, there are just
,Lempty landscapes” (are they actually landscapes in the common sense of the word?)
without any trace of human or any other kinds of organisms. They are silent sceneries,
but not without life and certainly not without action.

But there is one other thing that has changed. In her early artistic days, KFivankova used
sweeping, spontaneous movements with gushing, colourful strokes that didn't allow her
to render details or create ,renaissance” sense of depth. Now, her paintings have a much
more three-dimensional and some parts of the canvas seem elaborated to an almost
veristic level. For example, the water surface in the painting Snéni is almost photorealistic
IN its suggestiveness and is in stark contrast to the overall atmosphere of the piece, which
seems to lack any relation to a tangible known reality. It may be a story of something we
haven't experienced or even lived through - something that was long before us or will be
long after us. Some kind of science fiction. Looking at the Snéni piece, | personally recall
Star Wars and the scene where Luke crash lands in a swamp on Dagobah.

The newest paintings by Irena Krivankova were created after she had gotten a home
aquarium. Water elements had been present in her work before, but now they are
dominating it. The painting Tetramin is basically a look inside an aquarium (hence its
name - Tetramin is a type of dry fish food in the form of flakes. When thrown in the
fish tank, they slowly fall to the bottom through the aqueous matter). Is it really a fish
tank, though? Viewed through the lens of the author's imagination, the picture suddenly
changes into something different. It is a scene from unknown lands, like the Snéni piece.

Paintings by Irenka Krivankova have a very enigmatic effect. Hers is a world of mystery.
Still, the mysteries feel quite tangible. They may be images of the microcosm analysed
by biochemists. Or, they may depict macrocosms of the outer space, explored by
astrophysicists. Maybe the worlds of Irena Krivankova's paintings are not as unreachable

as they seem. ,
www.Kkrivankova.com

PhD. Ivona Raimanovd
kurdatorka vystavy/exhibition curator
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